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Music in Education

Richard Taesch – CTEVH Music Specialist

CTEVH CONFERENCE REPORT – TEACHER TRAINING

Our 49th annual CTEVH conference workshop was titled, Music Education, Networking, and Visually Impaired Students. The workshop was partially described as:

“... if you are planning to teach English, English and literature must be a part of your music education degree; if you plan to teach music, you must major in music. What then is the credential to teach music braille? Surprise: There is none! Why is that? What do we do about it, and what are your thoughts?”

Since 2003, The Library of Congress has certified over 25 new music transcribers. Perhaps more than ever in the history of the NLS program! Why then are educators of music braille not afforded the same motivation, and held to similar standards? These were some of the questions that were tackled in the session. Everyone in attendance agreed that a standard of training for educators of music braille is imperative, and long overdue. The question was asked: “... is the demand or “need” still not enough to interest any curriculum review committee to at least consider a basic orientation specifically for those who may teach this important skill – a skill needed by blind music teachers who may face obsolescence without it? Or those who will have to scrape for itinerant work, while relying on Access Paratransit to get to dozens of different schools weekly?”

Many exciting subjects were reviewed. Among them were: Teaching Methods, Instructional Materials, Certification, and Networking. It is our hope that we will soon see an interest in training for teachers just as for transcribers.

Other good news to report is that an announcement for an online course in music braille for educators is now offered by the University of Massachusetts at Boston. The site can be found at:

www.nercve.umb.edu/index.php?page=080326
NEWS ABOUT SPECIAL PEOPLE

An edited reprint (with permission):

In the last issue, we printed the heartwarming story of the special Thelonius Monk Institute performance by our own, Rachel Flowers. There is never enough good news to report these days, so following is another contribution for our readers.

A wonderful news video and interview with Andrew Luk, a blind swimmer, received much attention recently. Andrew came to us at SCCM Braille Music Division when he was only six years old, not long after being diagnosed with a brain tumor that left him blind. Since that time, he has become a fluent music braille reader, and performer of very complex piano repertoire - all learned from music braille scores. He can sight sing in solfege on a graduate school level, and we are most proud of him. One year, in the then-titled “Royal Conservatory of Music” examination program, he earned the highest grade for his practical exam over all of Southern California applicants - he was the only blind student, and the exam included SIGHT READING! He tells his own story on the video. I thought you would enjoy knowing what is possible, and perhaps wonder with us what music might have had to do with it. By the way, his family found us at the first annual meeting for the MENVI Network at a CTEVH conference over ten years ago!

33

PROPOSED AFFILIATIONS WITH OTHER ORGANIZATIONS

Recently, I proposed to the CTEVH Board that the Specialists’ and Authors’ articles in our JOURNAL become available to the public online, and not only for CTEVH exclusive membership. The board voted unanimously to open the website articles link to everyone! Clearly, this is a step in the right direction to help ALL those in need of the information that we work so hard to provide.

This week, I proposed to National Braille Association that the music braille column in the NBA Bulletin written currently by the NBA Music Committee Chairman, Larry Smith, be included in our own JOURNAL. My point was that, my columns are often oriented toward music education, and not generally toward transcription. Far more valuable information could be disseminated through a merging of the music columns of NBA and CTEVH. My inspiration came one morning over a “frst cup” while reading the wonderful and enlightening textbook column by our own Patty Biasca. So far, comments by members of the NBA Music Committee are encouraging. We will report further in next issue.

SPEAKING OF MUSIC BRAILLE …

Since music education and braille music is our focus, I thought you might find the following “mini-course” in music braille reading useful and fun. It has been used at several conference presentations, including the recent 49th CTEVH conference. Try it with groups by dividing them into singing sections. Use Middle C on your keyboard for “do” as the pitch, and watch the smiles.

On the serious side of music braille pedagogy, use the little ear training steps 1-4 before attempting to introduce actual music code. No, VI teachers, you will NEVER, EVER confuse a student with music vs. literary IF you begin with solfege, and ONLY if you leave the dots 3-6 for later to teach values. That way, the Seven Little eighth notes never change, and music students need only to know those seven. The value dots are added later.

Seven Little Steps To Read Music in Braille

Whether you read print music, or think it looks like your worst nightmare,

anyone can read music in braille!

Presented by Richard Taesch

CTEVH Music Specialist

STEP 1

“Do” (pronounced as “dough”) is the Middle C on the piano keyboard.

STEP 2

Learn the first five notes of the C Scale:

1. Solfege Syllables: do re mi fa sol

2. Letters: C D E F G

3. Numbers: 1 2 3 4 5 = Piano Keyboard = Right Hand fingers 1-5

   Thumb = finger 1

STEP 3 – a Trio:

Group 1. Sing: do – re – mi – fa – sol 

Group 2. Sing: mi – fa – sol – fa – mi

Group 3. Sing: sol – fa – mi – re – do

Name That Tune!

1. do – re – mi – do – mi – do – mi

    re – mi – fa – fa – mi – re – fa ...

2. mi – mi – mi — mi – mi – mi — mi – sol – do – re – mi ...

A Duet:

Group 1. Sing: mi – mi – mi — mi – mi – mi — mi – sol – do – re – mi

Group 2. Sing: do – re – do — do – re – do — do – re – mi – fa – sol

STEP 4

Quiz: [The answers are written backward – don’t cheat – try it first]

1. Which scale step number is mi? ..................... ……….…... eerht

2. Which solfege syllable is number 3? ............……..………… im

3. Which solfege syllable is the note G? ..…….. los (in the scale of C)

4. What is the interval name between do and fa? ........ …… htruof

STEP 5 – Reading Music in Braille With Numbers (sing step 1 as “do,” and so on)

1. #ABCDE #EDCBA

   1  2   3  4 5         5  4  3 2  1



2.  #ABCA #CDE- #DCB- #ABA-

         
     1 2   3 1          3  4 5              4 3  2            1  2 1  

STEP 6 – Reading with Braille Music Notation



Eighth Notes:   "D E F G H


            

           do   re    mi   fa    sol




  

   1      2     3    4      5

   C      D     E     F       G

Name That Tune!

1. Eighth Notes & rests:  "FEDE FFFX EEEX FHHX


2. Quarter Notes & rests:  "$:?: $$$V :::V $\\V   


3. Quarter Notes & Half Notes:  "$:?: $$P ::O $\R
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STEP 7 – All Notes – The C Scale

Eighth Notes:   "D E F G H I J D

                             do    re   mi   fa     sol    la    ti     do


                              1
  2     3    4       5      6     7     8





   C     D    E     F      G     A    B    C 

Quarter Notes:   "? : $ ] \ [ W ?


Half Notes:      "N O P Q R S T N


Whole Notes:   "Y Z & = ( ! ) Y

Let’s Sing and Play!

HARRY HAD A LITTLE JAM – DUET

Group 1:

      "FEDE FFFX EEEX FHHX 

  "FEDE FFFX EEFE N

(measure #9)

#I "FEDE FFFX EEEX FHHX

  "FEDE FFFX EEFE N<K

Group 2: 

  "FEDE FFFX EEEX FHHX

  "FEDE FFFX EEFE N

#I "DEFG HHHX GGGX FFFX

  "DEFG HHHX GGHG P<K  
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JAZZ FOR BEGINNERS – DUET

Group 1:

      "HHXG HHXX HGFE DXHX

  "GGXF GGXG DHHG \XX

#I "HHHG HHHX HDXH ?XX<K

Group 2:

      "DDXH DDXX DEFG HXFX

  "EEXD EEXE DEDE ?XX

#I "HGFD EGEX DDXD ?XX<K

A BRAILLE MUSIC DICTIONARY FOR EXPERTS (almost)

#   The Braille Number Sign

 Numbers 1-0:  #ABCDEFGHIJ 

"D   Middle C with Fourth Octave Sign, dot 5

"D E F G H I J D  =  The C Scale in Eighth Notes

X   Eighth Rest

?   Quarter Note C - (add dot 6 to the eighth note)

V   Quarter Rest

N   Half Note C  - (add dot 3)

U   Half Rest

Y   Whole Note C - add dots 3 & 6

M   Whole Rest
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<K   Ending Double Bar

<2   Backward Repeat Sign (used for repeat of a section) 

#D4    Four-Quarter Time Signature

_? Low C (quarter note) with Third Octave Sign, dots 456 

